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“Amid Beautiful Landscapes— Chinese Poetry and Painting”
is a cultural reader introducing classical Chinese poetry and
Chinese landscape painting. It is designed for learners of Chi-
nese language at the elementary or intermediate level and
foreigners who are interested in classical Chinese poetry and
Chinese landscape painting.

Classical Chinese poetry, calligraphy and painting are all
important parts of traditional Chinese culture. Ancient Chi-
nese used to depict landscapes in poems and wrote poems in
paintings. For them, poetry and painting were inseparable. In
classical Chinese poems, feelings are often expressed through
the images based on natural objects and sceneries. Similarly,
Chinese landscape paintings also integrate feelings with scene-
ries, though in a different manner. Therefore, ancient Chinese
poems often show picturesque characteristics, while landscape
paintings are often poetic. When ancient Chinese poems are
reproduced in the form of ink-and-wash paintings, the inte-
gration of these two different artistic forms has achieved an
artistic effect both visually attractive and mentally appealing.

Fully aware that ancient poetry and landscape painting are
closely interrelated, this book combines the two into a perfect
whole. Each poem in this book is illustrated with a landscape
painting so that readers can enjoy the picture through the poem
and learn the poem by the aid of the picture. The integration
of poetry and painting is sure to facilitate one’s learning and
quickly enhance one’s ability to understand and appreciate cla-
ssical Chinese poetry and landscape painting.

The artist of the landscape paintings in this book is Ms.
Yuan Lili, a Chinese ink-and-wash painter living in Germany.
Ms. Yuan is a graduate from Fudan University in Shanghai,
who began to learn traditional Chinese painting at an early age
under family influence. In 1992, she moved to Germany toge-
ther with her husband and daughter. With her artistic talent and
ardent love for ink-and-wash painting, she has created many
works of Oriental-style in the Occidental cultural context after
a long time of self-teaching and practice. In Germany, she is a
painting teacher as well as a frequent exhibitor in many interna-
tional and German art exhibitions. She has won several awards
in Chinese calligraphy and painting competitions. As a teacher,
she has her own studio, which is filled with students from many
large or medium-sized cities in Germany. The landscape paint-
ings in this book are an epitome of her achievements in the field

of painting art.

Of the numerous classical Chinese poems, the 30 ones in
this book are among the most famous and popular. They were
created in different times, covering a wide range of themes and
styles. There are poems which have five characters in each line
and poems which have seven characters. There are octaves,
sestets and quatrains. There are Tang poems, Song poems as
well as poems from other dynasties.

This book emphasizes the importance of reading aloud in
poetry learning. Each poem is provided with Chinese pinyin so
that learners can repeat reading it under the teacher’s instruc-
tion or read it following the CD recording attached to the book.
To balance the difficulty with learners’ levels of Chinese pro-
ficiency, all the poems are simply annotated and paraphrased
in English without being further expanded so that readers can
focus on learning their meanings.

Wish all of you, no matter Chinese language learners or
landscape painting fans, a pleasant journey of reading this

book!

The editorial team

September, 2011
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THE PLUM BLOSSOM

There are a few sprays of plum blossoms in the corner. They
are blooming alone in the cold wind. Why do T know they are
not snow though viewing from a distance? That’s because of

the secret fragrance they send out.

Notes

k)

Wang Anshi (1021-1086), whose courtesy name was Jiefu and
pseudonym was Banshan, was an eminent statesman, thinker
and literary man in the Northern Song Dynasty, ranking among
the eight great men of letters in the Tang and Song dynasties. His
poems focus on making arguments in a powerful style.

RE
to brave bitter cold
&

the pleasant fragrance of the plum blossoms

Famous quote
BHIARES, HAEWRER.

These two lines reveal the plum blossom’s daring and noble spirit
against the severe cold. The plum blossom is as pure as snow and
even better than snow because of its fragrance, implying the great
charm of people who are strong and noble.

[



